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The Greek soul and the Buddhist of that period were not without a common

languape; for though Asiatic, Buddhism is not oriental.

-~ André Malraux
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How can we fail to see in this preat adventure of the mind and soul, which put
Jorth from the havens of the vast Astatic desert, the reflux of that which had
begun on the Acropolis of Delphi?

~André Malraux
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What is so extraordinary is that all that showld have a sense!

-- Albert Einstein
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Time, as it were, thickens, iakes on flesh, becomes artistically visible;
likewise, space becomes charged and responsive 1o the movements of time,
plot and historv. This intersection of axes and fusion of indicators
characterizes the artistic chronotope.

- M. M. Bakhtin
What time is this place?

-- A chronotopic question in our Museality
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M EE N E R - R - RS B R - T SER
AR R TR ~ A - XM E KRB - EIFEH R LA
H o EET AR TRY (original artifact) » Wi FL R a] LA 25
BRIREREEEE TER ] FIENR - B th LU RS E SR ES
B EBETRRTTE WL ER A SRS B
(Preziosi 1994) » 1895 Gl L ARG HANASEM ST (the Fogg Art
Museum ) * 55— (EHH iy 2 7B B2 TR R RS - 2 [
3% Bk R AT TSR A IR R8T R R U E LR
HEEVIRE « @RS ARSI ) (e - B - BE
A~ #BX8Y - TERARRSINES)  BuE LIRRIEERED
R L08R R - R E NS EY S G L R e
B HEREEEESF NI REE - SEYEEERETEE
P (absent others) WIERFE + LIPEMISEERMGHY 7ot - BB F AR
5~ AR - (HREVEREMIYIN (related objects) - B EHE S EERHH
HIRR R L - E A FABN L I - PR I TR
gl ~ IR - EFEBHEHESE (physiognomic) SEIEHE
{85 (characterological) BOMHMYFH - thuE H7EEERME LI -~ %5 -



M EHH F_ A 25

i SE A PR HE SR 2 T+ B SR (R A Rk BRI IRA (L - R
Faliles £ 20 1« RESOE R ERAIRNT » 48 B (T A sl Ry
B - IR . ¢

B - TSN 2 RE R - REEE T E R
PR aTRe s - R ~ pRAE - E - R - AL S BME - RE . [EiRE
I G — B REROHER 2 A SUREE A o RS SR 1 el X
t& - : S R - W EAEE A G SR AN
ﬁﬂﬁ?ﬁ@@ﬁﬁﬁﬂﬁﬁmmmm DL} R 18T R B L
HRETEE T - SRR EE S - 26N RTEREHE
WREMSEOED  HR2EFRE LRELE - A AR —HE
BRI EETER—ECBNEE » M 2 i 5 E
B THEHER (Tsense”) RO Z MR » 230 ~ By~ #t
G - EEY - ARFREY - - QR LISE R R R RSN - R
M1 8% TE#8.) (object) WIES » BRMAMEEIE B8 Fris
HHIBLATE - BT BRE RNV RER - Ror RS BREDNE
tha £48 (social subject) : BRIBALRE - BEEER ~ Y77 08
A ~ BN R R - BHEHREERRAER ISR ~ g - |5
1k - BrE oS -

GEEed  [TEsEEaEYE (80 TERENYE)) - E8
Lt E O BRIy - MIERMSERM » MR EEERT#E ! |
(Malraux 1976:133) {HZ AR 8% B RERHIEEN - IR CFRERE - &
AN 2 il - BN (L@ el - BEEW O ER  BH
o Tpie el LS e ipled R

PERTAREN B @RI - RokTE (1997) -
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Bl 3 et €

Greek grt presupposes Greek mythology, ie. nalure and the social forms
already reworked in an unconsciously artistic way by the popular
imagination. Ths is ils material,

-- Karl Marx
Modern art presupposes Modern mythology...... This is its material.

-« A mimicry

HHTHE N SR8 BLRRATIRE - SR R IR LA (kAT - (h e
et A IR (LAY S SR — S il - BRI - B LLR RN A
HERE —4RIE « B ~ JLER - Douglas Crimp (1983:45) 27T - (7
e Bl (L] B ATT ] PR B 58 RRHE 58 7 (RIHF HRERL A ) — (3R U » Uy 5
SLEREIRE 2 R RYRI R BT o (02 P aR Y e i i B L TR { ChY
BEEEEEMR R 1 [E » Tony Bennett (1995:92-4) {rid—%5 H42H Tl
7€ - BRI BT SEHRAG NSk i S —EA - BA - RID— IR
T o TR 22 AR A R R D L2k > REPATE BB B TE WAL AR
B~ REBEE o P I EE AT S o SRRy T2 E
{ studioli, cabinets des curiews, Wunderkammern, Kunstkammern) > 5 {F
BERNSEE - ERFMOMRE - SREEN TR FURESE
P PES - Bl ders - EEPARYHE &l - W /A RRC R SELI - T8
R 5PN KRR MRR A E T R P e AR B AR
B BT IS 3 - BOEEEAA (FETRR SR T BB LEE A )
2R 2L TR CARRE FSRCH St BRI -

AMER - ZBH RS T) - EEBkEE A R ar BN R



M ERN B oAl

WA - B TRISE R T AN - BUM B - (EHIH - IR - [
MR AT T (78087 B R B I - (£18R]  EE
P& & 3 S M S SR I LT 8D - TE ] » MERIE T
EAEE o (Hep AR A SRR B R R Y I B B AR () R
RAIEEE i A HERH 2 LR - MR KBGOGB ~ AlETC{EHE 1t
F BRI £ RATR - M) TRRLHRE) MR isza s
(Duncan 1999:322-3) » H{NE AT » (¥ 2% T H LREFIRZ0 H
PAEE 2= - Hlje) A RFTAVE S TEE - E2{EE £ aEATE N EE
WA

[T R e PR B (B A L R ] — IR £~ e PR iR B
B AT HIRL  MiGE A ARIRISER R i heE L » B r BN E
e /RS Z A S REE « SRS RN (2] B ARR
A+ (HA T PIENIL AR - G2 F M S EBYE R R RE
MEE R 2R < i SR CRG RERRIMATIE A TR A 1R B ot S BEME.2
o FAHBANEE R e wala B RMAE T - B9 Bl
(Ty88 Rl o BB HR LB+ B L3S - (EnRin o MRS es
HEEE B wR SN - S e T - 1 RAF LA o rT LIRS (L
HEEEF LE - 5 MEHEAER 5 FHE - Nk B8 -
iR LB ENE R R A T R R A SIS S AT 5 (b PHh ARG #i e
AL AT AER R i 0 R - SR E R B i 2 R e R
Bt T{F (Duncan 1999:323-324) = A2 ENBERISHGE T » 78
L 2 E RN TR A RIAR - SRR N - B RlENL
- SRR STER— 3 BHEB RN E O ERRsEE ) - ER2
A AN faad o I 1 A - B G -

AMEH - LR RS AN TEFEEEL T RN R R B



2R ATiE R (P

A « O iR 2 S RIS th (Sl a2 R 5 - BFHIE
MEIEEA - kaE 8B YE Mgt or e e - G - EEYEEE
[RHEE RSB ARE - (RS2 RR - S TR R
WS ERERH RS HEGERR MRS - AR B R o ST
i EERUT &H R R EYE - 28 EEEKEENZA - B
B {X » TE SRS o ch R T HE BN - A HBCHER - H
BEATRR G o0 RY (P H PO TE NS pRAT 1 B 2R IR o T BRI UYENGE « 6
MRERE B KM TE » BOES BB Ew LD #Asaaal -
AT A MATENRS | 38 th2 (o] Ll Erwin Panofsky
(1982:328) SRR A st 5 E 8% LIRS AAAYBIAS - MG
R » Bl > UM ERERTEHH® - RHER E AN
HA ? BHEBE (Roger van der Weyden) EE ((7:8) ZERETEE
(LRI ) Tuim A ? BAEQTSECHETR 70 35 & B AR A F A A
W - BB FEVEA L (Morienval) ~ FHSFHAIRIE (Caén) EE
FEREME R (Ducham) 7 15 FERTRETT LARK EEE o | e CRCHHH 8 gi oL 28
FB IR AR o

FRPIGR HFRAIE L » 5128 RN 27 A5 P il Ml B 80 2 SR AL
-t R e AR B B A1 - REE G ~ RN ~ KEESHAYIE AR
FIRAR « AER R EOG A CAHLL RS - LU BB A B M
WRAAE] » WERSUEMRE L& - REEBER CYNEELS » (FEBE
RREL /S AT s o TR BRI £ MR - B YR (ES
FHBIRFE T 0 AN T AR AR ) SO S . T
REBFLEMHOEESE - ([T FE 0 R EsE - fig
fiE g LR R s B SCIE M & H T BISTRIREE 77 X iR H R
eyt - TR IR B R (EE A - i AT R A SR RS



AN ERE H_o+AE »

¥ BE ERMEAAE - SRS o EIDEEE B R ErE R
W 6 BT 2 b RS B R A T T BERC o of SCHA A ] RE SR AN U
BB R Y » TERCHT | 4 THEE R Uk B - S8 1 R
Ehit 3R+ SRR BIER T S PE A R T > AR L
HEEH IO RY BB T 19S5 IR R e s
oy ~ arEEE - HEREN - BKFETE (Couns-Smith 1991:23-4) ¢
ORI R FRER S R TR S AR - B 2 R
o RREATREES - MR E - RIEHRE - Mtima
77 @3 TER& ) tEmssl - mE - 89 SpiRThEE - S8
iy~ KRR S - IR B aR g o R B TR S TR
£ HIIELESE) o RPN R YR @RI s T HE
o ok38 TEBESE - TH-ARER R ERE » T REE
PR T« ERT - EPE - B 0 ARTEE S S TR - SRR
Borki » {7 T LS TRIRN RIS - IERE TEEE 0 LIREHE
B R EWE S 5K ¢ RS - B0 - X - HEFRK KE#
HATHEE « Sheb AT & EAEEIEA E R (Lévi-Strauss
1963:375) = flthdiaH - 7577 SCEANHEGR & 2 HEE R AT R - WHE UL
Hr i (A S e R g ig) - ERRGETE (as -
& B Bt R MER R - MAES - (307 - BE
B LRI RIS S AT A Ty R (o) A A R
{1963:377) » BEER » iFHPE A EHE F M IR AR R - s 8
R A BB BB A BT TR gL R
8L o EIFFEIRF AR (U S RAR - RISk » PRHD S En
NUREE L HEE TR - EE RS F & ERRS SRR
Bt - CFTERTE - SARBMTTE S8 #EF Tk~ T
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W 2 TR (AR ER RS TR - FE R RTEGE R 2R
R - W -

ot AKNEY 2 LR RS R - B A0S T AEE » s TR
Y R - f TR B IEM R PR NEY T BT » TR S I E
o BRTEE RGN o B AEHE A R - (i HIRAGE TRICER
BFEME &) (Modernist Primitivism) © FEEZEAEES - ERNBER |
MBS 0 HES - B— - BRI BRI R gk B 75 75 il 5t m]
LR EE » BRI ERE o B B0 IE i B S eent B 2
HEHAMET W GERERERY (FH) £l ABHANFE AT
IR » R - FEEMER - 1) DL SIR CEY
HE B MEETERME R FHEREAE [P SO i
(Malraux 1976:98) = #5085 /7 & CE U LB AR PIBR G2 2 1 31 e -
FE AGE BRI A & o IR ~ L ~ Bk 1 G 5 BN A A
AL &R MR - #4 - RERRER -

B EGR RSN R R - HRMUSERE
MEsG ) SRR » MBI SRR E (AT EMBEC) AR
4 —E ARG ERY TG - MG £ (Pimnivism) » SHERE
(Edward Said) FREffIHR T L3 (Orientalism) —4% « 2 /5 HE AR
AW TG 5 THA) B (FEASMHEES - BRETTLE
BORZFE VR PG 5 10eT 1 S A LA AEE o 88 0 ER A i A
¢ (R PRI R O R (R T TR - SRR LR O 2R AR A
18+ TMGERE T BATETE TIREG ) AOFTE ~ MFaih L E e

| EMTRGEMEIFRITMOMA - HEFBR (CER - B LR AR S T
ﬁ &



EMaH H o0

MR TRFER) (fetish) » Tal#EAE TN BERHMIRAGTERE
TEETFRE o - 58 /R0 B AR — P A5t

MERANERLENS - ARHRAAI - THOFE- K
MR EE AR ETMAMMLRE - BHRAESSEN AL
g g ERE AL BREHNESHEYEF - eMEL
R BREAFMKTHAE— BB ATFHZAHHT -0
FoaTW B BRX-EIF KU SHRAERER -
MASEAEANShEL  ARSAEAGRE -BA AR
BOAMMY REAKR BRROHBIRMHART - R
AR —REEH A BHEFT | (Malraux 1976:11)

JFIHAEE ~ B~ HRE - BER I R R O CEYET R
f » PREZ ~ FEMEEE - 2 TUG/7HEME ) MR o TIESS) S LIE
H JEAMFAHESAERES - XBEANLEBAER BlEE
v (T B [ G B AT ELAY) Kenneth Clark TEH. () SFHER
BFEAMBILE (1982:18)

AEEAMBERY  AEHEFLAHAZ G W FEART
RAOSHFERREETHYLS - £HFRGERP > HE )
FEAERLUN - LPEdkbEMal  ATAERE
%o

HMAREC - bR aHa] 20 » GhEk A e mARET IS R W
Sitty - WERIRE THLA L VS {5 w1 8 2 il ) ) AR F - BE ot
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AR B Em IRz A« tha| FPIEE] The iR ®ac ) (MRS
B BT AR 2 IER A - BEAM? BABH - HMBITE
it T R MEE o ORI AT « BUARRTERE TGS - BkE# -
AT - FE1% - bR R ) B ICHEE - BT A LR
HC -~ B - 28 - S {Eil R — TR Sh i - i Bl ]
A9 TR KRR TR 30 - B2 TR0 8 Tbd - 3ERY
—{ER AR TR ERIEE ?

IR FRAEAD

Athens was never white, but her statues, bereft of color, have conditioned the
artistic sensibility of Enrope.
-- André Malraux
We are all Greeks, Our laws, our literature, our religion, our arts all have
their roots in Greece. But for the Greece.......we might still have been savages
and idolaters. ...
— Percy B. Shelley

AR RIRERRAT I ] OB R » REF 0455 FLIRE 455 ¢ 1) 1 77
et 1 ) - U R RROH PR 00 B S - ) R 1
AR E T o 3 Cont A IRURE 5 AR T 1 R A o ST - AR
AEARET G R R bR - fLIREERE - e R BRI R
¥ - ERENPEBMQEED  HEEE RS : £H » dn -

0 Marx, The Grundrisse, in R, C. Tucker (ed. W 1974:246),



EWHEHD B o+ w0

AR ~ fhE] ~ B - SET-REREHRET 2R AN  BIEMER - IEER
I eEsk BT M ey KB & P RIAE A ARG TR 2080 © &
fili 77 2 O 3 o (e (4 i S RO B - LR iR b T SRR o R
(LFEMEI T - U HSLLeBa & [ BRI - PR TSR A ot - B
B - B TR - BTERRRE T - SRS A - RRER
Ll - TR ETRHEIVRE - BEfl S o BhEaE A
By (CHOR RS IRN & LAT & - (HRFRTREE TR S - O
T TRELGHOE (Ves:47) - RRZEHEANER - L TRAEEE
i+ B AR - AR E MRS - meaEn e 2
F - BN

BiFERNSSRITRY MERE - RMESLEVAIFEER
EMRARRERFTT « 8 - BEEEMN - (R A FReesme
BERERIE 7 H TR RS i E e A RUR S - SRR
BinHE MBS T —EERFMmAEHARIES FEEHIR - B
BRI R RS - 5 E R -G ERE - BTg TR ?
(Vo5:47)

FRE RN SERRET - (B (MalT e iR e mEmF 2a g »
RS I allR B (LR B R - O AR R AT (the
Occident) SUEART » W EFE M & T8 (the first universal
civilization) » {ERBES Ak FR T #AY ~ BOMET » T & hEH
S EER TFEA) FR2 A - FURRORE - TEl T2
0 (&S A % 4F » @i - EETEE ORI - e BT

fE# (Martin Bernal) BURIEREE 2 (RAHESIN < & BsOaRE Rk
HRIEY (1987, 1991) « Fi#lf 1785 ELIRA S T¥H ) HERAYHRLSE



kP ST TR B

¥ sapdiE (T ER) BT IR ERERR A R T RIS
FlEZ— MPRZBTFERBZ » NEHRE) rEH.LEE - T
b E& ~ Bl EFELIE (I X #3032 35 3 3 Ia) BUG ot 2t
= CREHERE) 2{EEBRERT a2 B2 F 1 « 35 5 BORGE R
WEETHESE - RS - 4S8 - FHEW - ' EUGEEHE - PE L
1k - FRLARYIR « S T - AR Al R R ey THLEReERs ) -
ERE Ry TRalFIZes iy | M -

HEE T - BPECRl - AEECEE - B R R R R s B 5 I
9 o 5 I ORI AR E - W SR A AT S M - A
FId s/l (FICHifI480-323 ) 82 AT L (09 CET#323-30) (Y
HEEROES - SHBAECHERERSE - iR - 24
P RPN EE ~ LAPREGE M TR LA - i
fisr THRBRAIVESE] (“ex Oriente Lux", Light from the East) » IZ{R7F
AR5 - FRESATEFGIRHBITRE CAlrSHRE » (HER
rUE AR LR MEEABEER LSS - i B 2R R A RE SRS -
AR - E R e A A EE AR T S ERFLEENR
ik TREEE - AR A AHEE

FELEIR G AT IR TEE - B 2R R T RE N R U
RO S RBAERUE STE -~ RGHT - Bl Ol al s T 8RN

UOTREREEE AL (Phoenicians) A& ERISERR SREM ~ L&Y - fiF|
An i RIS R RATRENE - RIASINEE | West Semitic) HTREE + KRR PTHT — T 500
SEEEAL - BFE SR A A RIN R RS W S » i s AR R
Ao REA TS bl - FRONME L EHEA W) - HE
HRet B R SR SR RA I AT AL il K& - 5 ABEATIRO KA R - R T - BM
@ T e - i E - AP EHFM -
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T o G0 A SCNA R 2 1 AL T R ES R AR G B S AL Bl -
AT RMERTREAS S 4 LR TENEN S (Indo-European) #5BAV4NHEIE -
CENER g e BEHIR A 1816 FATEEEE » B TR 1820 i %
WERCHEAENTENMBEDE T&ME A (Caucasian » FHELH
IR 1TI0F{CHIAR) » 30 TIFIZRR ) (Aryan) » RUR EERERAIR
W - MANRGERES bR HENEEE R » [t E R — 4 R
AR - BEF TR FIZeRr ) (ke - BOliL i 7 sacEsin s - &£
2o RESS - drlEly) TRRIEERIEL - LIBIFr R EN5F T - B & A
€ 37 AR B TP kg AT - _

ARG L B S R SRR A 2 TR TR SRR - 12
RSy (BEd) GUMITaT4509F ) SOR TR E ~ FIIELST - B2 R
iR SOCBAE S AR RS B LS R B M AR SUUHE v A e - 1
MEFEHBEHEETE - DR ASHET XF - HBBRGHEE
B H BT REEAR R - T {E e TR 380 SE BRFR VC AR 220l | 858 73 e g 7 (1
125 B S B LI AU 6 775 M 38 3 1sokerates HIIHE =2 52 By BUER B B IR - 6
I A S HE SR MR R WG S P CAT 300 R 1 UBE R R i A1l F
T CERAHE) » M R B TR - b (EEE) Raaliy s T
TR B R R A - R A B HR B e S R B AL o Y HTR AR IR
SRESTRIAEL (Fudoxus) » BT RSB S0 B0 S0 » thofeR
b b o jELl N R A R B I RLEE » R TIRIFI 2o ol al ) K
KR - P LL TENBGGE R R ) BRIRIR » I HEER LR THE
BESEBAE - + LR RBH R B E L T2 HEBRENE

12 ajschylos’ The Suppliants + Buripides’ The Phenician Women,
¥ Marx, Capital, Yol.1 P4, in R, C Tucker {ed.) (1978: 401).
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R~ TEYREFTRERTAR S ) » SRR (T 0] o 75 8 U5 S TR e e Bl 4
i S BRE Y AR -

fERFIZ G2 T » T EHCR e B R AT T (R - EARY
SR (RS e B e R R ) R R 8 - SR - 3R
B FIE A 2 S5 - R G aa I AR R i e A A
B S R A RE MR TAY (Bemal 1990:275) = 2R + 14 8 (o RIIBR 52 0 )
EERE R TERE R ERERERAE AR IR P SR L L S IR I
AU BEFY - HEEE Frank Snowden (1991:63) i/ + (&L
AAgRAEDREETEEEEENHORE 28 F2ELNF
Wi o BRI EEREAPREELIE - ERREE AT ETEEZ LR
W RS » [EBE U REM S HBNRRE R e S
W RIS B » ] e R RS B RS SCIH - DU AR a5 FTER
H— R RS R AR TEERE) B e s R -
e AR AT s PRI EREEE SRR R E S - R
i RIE R -

FEVI AR SR R BB AT B LR © AT S A L BENRREE % -
7 B3 M ENRRAE (5 T 40-50% » {HRLLY » FBEERAENA 2 —FE
PG » 20-25% IR E B R » FeRIR LB 7700 4 0 ~ SRt s G,
WM - ORER - EEIUEHRMRIREAT LW THe N (BER
Atanait) —E#EEE—(E#  WESEAHF  REBHEENE L
i - AR P AHERIMGE RIS ERE (Mycenae) + BB AEER
)+ BEATARR R AGHEHEN - TIRERAL IR CEE R - HESEE
18 B Mt SR R B FULLEE IR -t bR heie B SRR 73 F1) bl AKY S A8
o E RS THEER (BRI MERE (Bernal 1987:xiv. 49-
53) ¢
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B {9 E RS A AR A R el R < RO R D R Y e R i Y
“Hpre” » TR AIEM ) « "Hprr” EEHEBAERE “Tm” » THEN
KB o (EMR B HEEFR » “Hper” AGETE  MEESEMMIHMRT
BRAKAE o (ERMSARGERE ¢+ Fol kB ST A BRIk PR K HT (Artemis) TEfE
BIESHERT —EER  #JE (Delphi) EREEE®RYNT—2 -
Bl » thER R HE G AR e o o ol - R P50 - TRMIE R AY <o -
A - TEZ AR - Bk R S TeE A WA "Basu” LAIRE
{E2E @ - HIEESEF L P ESETE RS "Ho Tmd" » B
“Hprr" 8458 “Tm” FIESHERIE (Bernal 1987:68-69) »

Pl it R SR TR AR AE AR o FEFS B (LS B o By 0 LABA o B B <y
fH o 0 IR B A o TE B v BE BLIMAERE M i I A B SR 0 B g R - i
FOTBTE » L PN R T AL R RN RE » TR T e+
GBI Gl e ST SRBFT 80 - M LLEERR) (st s B - BAE
PR S ERE AV - FLERTE o 26 » Pol o @R 5 3 TR BN 2 AR Y
ERERNA - BE - g - R BRI S sEFA1E R
HE o BREE T G » REBATERE U R - (ETE RN — A il B e st ek - F
FERSNE LR o B LR LR PR S A R R o el i R I o
HHLE - SRR TS SRR - D1 EE I A R R
MEFY - (EFMEILG o TR SRR T -

HEFR 2 AAVERRNE M - WHRAETRS ~ HEESHERE - A ol
BB [ S in] = 7 ) AR BR AR - REXNE S R L 2 e BT - 1R
AR EE S BIR TR |EFE LT B - WL ERR A RO B eR B
i B R AR B o - BEA B A Y R e LB
Pl B E RS S HEANESR - EER TR R B8 ? &
B HEES R - AERiciEde R FEETN » sl
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FNRCEE S MR R N - SLEBWRMAE T a LEES - T38E
MR AR BRI rIRE 7 Rk - IR B R
PORE - FIEERRTT - AT RS ARREENT SRR X
(L1 58 77 o R By e AR BER | - T [Pl (e REMR S8a0 | PR 2 —
%+ e RSN R IR - A0S HEAR T a5 1) -

AT 3 [0 A e o 5 — (81 OB I s R B O A B A ¢ TOIC PR (U
il e rE TR R OE ) A T B W R R R IRE - MR e
LREBREI S - BTERE - TR O UG ) BRI 2 RO R
LB ERTL - MRHABARTERASE - s TR - A
PEBIE o PR E B ¢ B fa) B AR AR Y SUR 1L~ SR - F7AE
Pig LIRFA S0 7 40 SR e R Rl Ry o 76 U8 LB AR SR B R
H LA ~ B LA 20 LUK e R S - B D R &
XHLEEE - L SRS R R R Z S R (AT
MRERR? LRl DENFE - SEEHELZAMLAACHE
EUEEE - MBEETEMCE R R ENAN TS ) HITEME i
D WS EAh RN EAER ARG  BEEERNS RS -
Coy Doy (CPR G 1 BARAINIRRR T A F iRk (LB E CRAERE - TER
A LR - BRI EFEMELT - BILE (Levant - HitPiHH
o B R o AR (RIS ER A RUR R 7 o A L B B SCRH -
FSELIECBARY B | G5 IR ks A ) Se AT B ARG F - A BhiES
B 8 S RIS 7+ AUMMEE S S - TSR B S o AR o R R R A
- FAREVREREE SR UUnRREE Tl R R B
MRl f B Ao (W TIZ(HSEAE (Bernal 1991:309-310)

PR » AT A i e P R U SR+ BHA I BRI
BRE « TEH SCF B S o » Bl T3] P8 e SRR BSItEAR 1-38 - B+



EMEEY B M v

MioT i AT ABGE ) MY HI SRS - A - ERRETTE ST AR R - RIMATTEE
R EEAY AR TR B ) R iEaEt - (R E B LN - BEHMETHR
MOERAL CRRaH) A - BEHREE - THRIMRRE TR LARHM
W BH LML AL - Mg ERATEFLEGETHA
71 (Malraux 1960:34-35) = B FELE% v g {bwy - M T (A {ER) -
SRR aE B LR AR S - UL B st sl L RiE - B
MREE: e gas - Rhosh 2L aHHE)
(A1 E Lyotard 1999:95) = R MR GREERE (S0 THT A » SHLRE ik
FEREH SR - REERRSIRET A - BT BEAR T S - MR - EE
B g EA RN B A RA RN - IR - HORE
FEITEC - ERbeEE - BN (ke E R L - BT S EaES oY
T —K « BARBIMELT » B E AR LRS- R —EHB Y
(LR it » BUHAR R 2000 & FERRERI T 7« £ 1920 FUTEPE
FEAFE LR -

PHREENE - il PR R

Egyptian art, though funerary, is rarely funereal..... .Now that we have ceased
to regard Egyptian tombs as sepulchers; we tend to see them as country

houses in the Hereafier

-- André Malraux
Musewms are tike the family sepulchers of works of art. They restfv ro the

neurralization of culture.
- T. W. Adomo
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Museums are already there to survive all civilizations, in order to bear
festimaony. But to what!
- Jean Baudrillard

FEEMEERIRICHED) | > RERERIHEAEREZ/gRE - [FE
s (IR « AT IR —E A « S OCPIRITEL - S SRR -

HIEFRCYIE » HREERT - WET AR AR O RR)
THRAIBEE) ALATIRER « HHEF (Paul Valéry) B RITEANEEY
WERERE : O EEEG - FENELEEG A | AR R
ERESENMNL ! -gRER - —FHER - —gHRBERY - —FR’
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1 Gibbon, Woolf, British diplomat Paul Theroux, 5| E Lowenthal (1998:243-5) = Shelley,
“Preface” 1o Hellas |1R22) (1970) 0
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For something genuinely new to begin, the vestiges and ruins of the old cycle
must be completely destroved,
== Mircea Eliade

By displaying what had gone before and making an ornament of i, you
destroyed its potency.

-- Penelope Lively
Myth hides nothing: its function is to distort, not to make disappear.... Myth
is speech stolen and restored......it is a robbery by colonizatton..... .Myth does
not deny things, on the contrary, its function is to talk abour them; simpfy, it
purifies them......it turas them into speaking corpses.

-- Roland Barthes
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¥ Jack Goody (1997:48 ) © L9} Goody {1t » #a5 B ISR tE MRt IR IR » BREE
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19 “Railway to Where the Red Sun Rose,” China Reconstructs. April 1968, pp.16-18.
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3 Repubiic V11, 514h
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¥ Marx, The German Ideology, in R. C. Tucker (ed.) (1978:154).
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2 "The delivery boy of myth,” cited in Lowenthal (1998:235).
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The best weapon against myth is perhaps to mythify it in its turn, and to
produce an artificial myth: and this reconstituted myth will in fact be a
mythology.

-- Roland Barthes
Imagine the damage caused by a theft which robbed vou only of your frames,
or rather of their joints, and of any possibility of reframing yvour valuables or
your art-objects.

-- Jacques Dernida
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SREHTE ~ EAUEREEUH ~ SURER R i i - 8 e] LI B RHITES -
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Greek Buddha:
On the Journey of an Icon and the Mythopoesis of
Museum and Art History
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Professor of Sociology. Tunghai University,

Abstract

Based on Andre Malraux ' thesis of “the metamorphoses of Apolle,”
this paper examines the preconditions for such a grand narrative that traces an
art form covering several civilizations during two millennia. The paper reads
critically the modemity implied by Malraux’ vision of the “museum without
walls" and the new disciplines which emerged concurrently with the
muscum, especially the art history, Futher, the paper looks at the social
history in which the museum and its related disciplines evalve in the past two
centuries and the mythical functions they have performed, including
nationalism, primitivism, and the appropriation of the ancient Greece by the
West. The paper then discusses Malraux ™ outlook on the modern power of
mythopoesis, and argues that the sovereign toward the ancient art objects lies
not in the nations that lay claim to them or control them materially; rather, it
lies in the discursive powers that recite them and thus render them
countersigns. Finally, the paper analyzes the varicty of mythopoesis and
iconoclasm, focuses on the modern form in which mythopoesis and
iconoclasm dialectically co-present, and points to the proclaimed mission of
the United Nations to protect the universal cultural heritages” as self-
contradictory.

Key Words: metamorphosis, museum, art history, mythopoesis, iconoclasm



